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HTENRIKYO 


2727 East First St. 
“FUKUGEN” 


Since the revelation of the God the 
Parent through the Foundress, Miki 
Nakayama, the Tenrikyo religion had 
met many persecutions for almost a 
century. Through the hardships, how- 
ever, the Foundress continuously en- 
couraged the people to follow the 
Divine Teachings of God the Parent. 

Due to the political situation of 
Japan, Tenrikyo was regarded as a 
sect of Shinto and the true teachings 
were suppressed. After the termina- 
tion of the war, religious freedom 
was firmly established in Japan. Ten- 
rikyo restored its original faith in 
accordance with the teachings of God 
the Parent. 


The Restoration of the original 
faith is called ‘“Fukugen.” In the 
ordinary acceptation of the word, it 
means “returning to the original 
state” or “being restored to the orig- 
inal state.” It is, no doubt, to go back 
to the original spirit of the teachings 
given by God the Parent through the 
lips of the Foundress. 


To put it more concretely, ‘Fuku- 

gen’ does not mean merely to go back 
to the old state, but to renew our- 
selves, bringing back our minds to 
the starting point of our religion. 
Further it means that we should re- 
joice in the life of faith single-heart- 
edly and that fully immersed in the 
spirit of the teachings preached by 
the Foundress, we are allowed to live 
a joyous life. Briefly speaking, it 
is to make judgment about everything 
by the rule of our doctrines, and make 
the joy of faith just the joy of life 
itself. 
To speak from the realization of 
the restoration, the life of ‘yokigura- 
shi’ or the happy and joyous life of 
all the people in the world will cer- 
tainly be achieved, if undertaken with 
the spirit of our faith. For we have 
deen taught by God the Parent the 
ultimate teaching which is the only 
way to the true peace of the world. 
Therefore we should, with our efforts 
Je united, endeavor to push on our 
faith as steadily as we can. 

And we believe that we should en- 
leavor to deepen and grow in faith- 
‘ul mind, realizing the restoration is 
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the way to react to the parental af- 
fection of the Foundress Who passed 
away, shortening Her natural term of 
existence by twenty-five years, in or- 
der to urge us the children of God the 
Parent to grow in faithful mind as 
soon as possible, which She bore in 
mind through Her life-time. 

To grow in faithful mind is, need- 
less to say, to grow to be a man of 
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faith and regulate our whole life of 
faith must be the way of our faith 
most fitted to the ordained time to 
come. 

The world is now deeply distressed 
and agitated with unrest arising from 
antagonism. At this juncture, to save 
distress of the world and settle the 
unrest arising from the antagonism, 
and thus to change the world of dis- 
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sincere faith, reflecting on ourselves 
and sweeping our minds clean at all 
times in our daily life. That the 
world darkens to a man, as is often 
the case, is simply because he piles 
up on himself evil destiny, using a 
selfish mind and being covered with 
dust. So we must do our best to sweep 
away the dust, but to do so, we must 
know, above all, whence we come. 
And the origin has been taught to 
us by God the Parent Who created 
mankind. 


That Tenri-O-no-Mikoto, God the 
Parent, originally created mankind 
was to take pleasure in their joyous 
life. So a life of joy or yokigurashi 
is the very human nature. Therefore, 
to trace back to its source is the most 
important thing for us to do. We shall 
never be cheerful until we trace back 
to the source of our life and faith. 
So to trace back to the source of our 


tress and agitation into that of yoki- 
gurashi is the very mission of our 
religion which is the ultimate teach- 
ing of God the Parent and the duty 
of our followers who are ‘yobokuw’ or 
literally ‘timber’ serving the will of 
God the Parent. 


We children who are now allowed to 
live a happy life under the grace and 
protection of the Foundress should 
more and more strengthen our faith, 
the single-hearted faith in God the 
Parent, by tracing far back to the 
source of our faith, and should en- 
deavor to grow to be a man of faith 
by devoting ourselves to the whole- 
hearted saving of the world. And 
the ‘kyokai’ or a church can only be 
an example of a life of ‘yokigurashi’ 
by being a place of faith alive with 
many followers, acting for the divine 
mission. 


PRACTICAL APPLICATION 
OF TEACHING 
By TOYOAKI UEHARA, M.A. 


IV INNEN or CAUSATION 


Other aspects of Inmnen are Senzo 
no Innen, or “ancestral causation,” 
Zensho no Innen, or “causation from 
former life,’ Konsho no Innen, or 
“causation of this life.” The first of 
these seems to imply the principle 
of heriditism, second is the principle 
of causal relation of past and pres- 
ent in individual existence, and third 
is the principle of cause and effect 
in this life. Of these the first and the 
second are causations prior to this 
life; thus, insight through a phenom- 
enal object is needed. They may be 
referred to as causation @ priori. 
The third is understood as the causa- 
tion of which the individual is aware, 
and may be called the causation a 
posteriori. 

... The reason, which your parents 
and ancestors established, appears in 
you and your descendants. If de- 
scendants endeavour to live with sin- 


cerity, ancestral causation will dis- 
appear and virtue will replace it. 
(S 24-1-8). 


... The suffering of children is in- 
deed the shadow of the suffering of 
their parents. The suffering of par- 
ents is indeed the reflection of their 
children’s suffering. (S 35-9-6). 

... The body is loaned but the mind 
is yours. You must understand that 
the principle of loaned and borrowed 
is based on the use of your mind. 
There are people with many children 
and others who are childless. These 
are nothing but the result of causa- 
tion in former life. You may not 
understand merely by the word causa- 
tion, but you may understand if I say 
the world in front of you is the mirror 
in which your former causation is 
reflected. (S 21-2-15). 

... Causation is the law of cause 
and effect, which you probably do not 
recognize. All causes and_ effects 
around you are nothing but the mani- 
festations of causation you had pre- 
viously created. Try to understand 
this point and repent your past be- 
haviour, if the present is not what 
you wished. (S 32-3-23). 

..- To become this way or that way 
is indeed because of causation deter- 
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mined by the usage of your mind. 
However others may try to help you, 
it will not be altered. That is Innen. 
(S 27-3-6). 

... To become or not to become is 
determined solely by causation. How- 
ever you may struggle, you can not 
direct the course of event. It is in- 


deed determined by the causation. 
(S 27-9-24). 
The above selections concerning 


Innen are from Osashizu. The teach- 
ing of Innen shows that man, though 
he is an absolutely isolated being of 
emanated divinity, does not simply 
exist but exists in the dynamic re- 
lation of various causations. Thus, the 
cognition of underlying causation of 
the present environment is the most 
important factor in Tenrikyo practice. 
This seems to bring a mystical ap- 
proach emphasizing the unseen order 
to this religion. The believer must 
see the work of Innen behind the 
phenomenal object and eliminate bad 
causations by accumulating good caus- 
ations. The teaching points to the 
necessity of Sange, or “repentance,” 
and Tanno, or “contentment,” as the 
way to be released from the bond of 
causation. 

V. TANNO OR CONTENTMENT 

The term Tanno is a contracted 
form from Tarimnu in Japanese and 
is understood as the term Tarinu, 
which literally means ‘‘to be enough” 
or “be sufficient.” 

As indicated in the preceding sec- 
tion all phenomenal appearances, good 
or evil, are the results of causations. 
Tanno is a teaching to overcome caus- 
ation, which in most cases implies bad 
causation. When man recognizes the 
existence of causation behind the 
given phenomena, all environmental 
things naturally appear as the results 
of his causations. The teaching fur- 
ther extends this method of cognition 
and views all things are trials given 
to man by God. In other words, man 
should welcome any hardship in his 
life as an opportunity to reform and 
cleanse his soul. 

... Tanno is the repentance of for- 
mer life. (S 23-12-27). 

... The reason dwelling in causation 
will be taken away only by Tanno. 
(S 29-10-4). 


(To Be Continued) 
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We are taught in our religion tha) 
men will remain man even on rebirtl 


and that woman will likewise remaia}} ,, 


woman when reborn. The differenca} 
between man and woman expresse 
the structure of creation and is a 


absolute which human beings cannoq 
utter. Equality of rights between the} 
sexes does not imply the idea of ma | 


becoming effeminate or woman be- 


| 


coming masculine. Man must remain}! 


al 


man and woman must remain woman. 


The Foundress compared man andi 
woman to O-Matsu and Me-Matsuif) 


ed on the two sides of the main en-|}) 


(translator note: literally male and 
female pine. Two pine trees are erect-' 


trance on New Year’s Day and are 
called poetically O-Matsu and Me- 
Matsu) and said: 
“Man and woman on a five-five 
basis 
Are as O-Matsu and Me-Matsu 
There are no distinctions.” 


Man and wife each representing five | 


parts, helping each other become ten 
parts and thereby receive the ten- 
fold protection of God and joyous 
life becomes a possibility; thus man 
and wife must be one at the same 
time that they are twain. The form 
of society will differ depending on 
whether we place the foundation of 
social life on parent-children rela- 
tionship, man and wife relationship 
or on a master-vassal relationship: In 
the O-Michi or the Path of Tenrikyo, 


we make family life with man and | 


wife as core, the foundation of so- 
ciety. 


When we participate in missionary | 
work we realize how the conflict of | 
man and wife and its resultant prob- | 


lems cause the life of so many peo- 
ple to fall into misfortune, insecurity 
and crime. We must certainly reflect 
deeply on the significance of the 
verse: Such is the origin of this 
world.” 


We must note that in the Mika." 
gura-Uta there are many verses de-- 
voted to the harmony of man and 


wife: 
“Govern the minds of both of you; 
Something wonderful will appear. 
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Devotion to God’s work together— 
This is the basic seed.” 

We are often asked how Tenrikyo, 
which advocated the idea of mono- 
gamy modeled on the pattern of heav- 
en and earth, would consider re- 
marriage. In the Instructions there 
are several cases in which permission 
is granted conditionally on the ground 
that neighbours and relatives must 
agree. As an exception re-marriage 
should, I would presume, be recog- 
nized. 

THE THIRD SECTION 
Ashiki wo harote tasuke 
Evil sweeping away salvation 

seki komu 

(He) rushes in 
Ichiretsu sumashite 
The world having purified 

Kanrodai 

(He erects) the Kanrodai 


Sweeping away evil, He hastens to 


save, 


And having purified the world He 


world purifying Kanrodai, 


erects the Kanrodai. 

The third section at first read, “The 
” and was 
taught to us in 1875 immediately after 


the proclamation that the Kanrodai 


should mark the Jiba, the birth place 
of man and the Sanctuary of God the 


Parent. Later in May, 1882, when 


- government 


the Kanrodai which was completed 
to its second level was removed under 
order the poem was 
changed to read, “The world having 
purified.” 

In 1874, our Foundress was in- 
terrogated by officials at the Ya- 
mamura Goten, after the occurrence 
of the second Oyamato Shrine Af- 
fair; the attitude of the government 


to our religion became increasingly 


severe; and we entered the third stage 


in the history of our religious prose- 


| 


eution. The historical background of 
this nature, I feel, must be kept in 
mind when reading the verses under 
consideration here. 

Ashiki was discussed earlier and no 
further comment will be added here. 

Harote: sweeping away. 

Tasuke seki komu: salvation (He) 
sends in quickly. The meaning is that 


God the Parent is anxious to save 


mankind quickly. 

Ichiretsu: the world. There are 
many different kinds of people in the 
world. There are people of high rank 
and also people of low rank; there 


are people who are wealthy and also 
people who are poor. But in the eyes 
of God, the world is one, and there 
is no discrimination there. Any dis- 
tinction is attributable to accumu- 
lated causation which expresses itself 
as the order or sequence of existence. 
Such is the meaning of the teaching 
that the people of the world are 


brothers. 
Sumashite: having purified. The 
Foundress compared the covetous 


mind of man to murky water. Puri- 
fication is of the soiled or unclean 
mind of man. 

Kanrodai: Tower of nectarian dew. 

In the Second chapter of the Basic 
Text we note: “The Kanrodai is a 
tower which shall be a witness of 
man’s nativity at the Jiba, the orig- 
inal place of his conception. Its shape 
shall express the story of his crea- 
tion and his maturity and will signify 
the genesis of human society and its 
everlasting growth.” The appearance 
of the Kanrodai is indicated in the 
Ofudesaki. 

The foundation shall be a hexagon 
with a diameter of 3 shaku (one sha- 
ku is equivalent to .995 feet); the 
height shall be 8 sun (one sun “is 
equivalent to 1.193 inches). The sec- 
ond layer shall be a hexagon with a 
diameter of 2 shaku 4 sun; the height 
shall be 8 sun. The third layer shall 
be a hexagon with a diameter of 1 
shaku 2 sun; the height shall be 6 
Sun. 

This is repeated for ten layers (9 
additional layers). The thirteenth 
layer shall be a hexagon with a diam- 
eter of 2 shaku 4 sun; the height shall 
be 6 sun. In every layer shall be a 
circular indentation in the centre 5 
bu (one bu is equivalent to 1/10 of 
a sun or 1.193 inches) deep and from 
the top a projection 5 bw long and 3 
sun wide will be inserted. On the very 
top of the tower will be placed a bowl 
which will contain 5 sho or 2.38 gal- 
lons. 

The three of 8 shaku symbolizes the 
story of man’s conception in three 
days and three nights. It refers also 
to the phrase mittsu mi ni tsuku. 

The six of the six-sided figures 
(hexagons) symbolizes the principle 
of six foundational genesis. 

The Moon entered the body of [za- 
nagi-no-Mikoto, employed Tsukiyomi- 
no-Mikoto as instrument and created 


the model of man. The Sun entered 
the body of Izanami-no-Mikoto, em- 
ployed Kunisazuchi-no-Mikoto as in- 
strument and created the model of 
woman. Human beings were created 
in this manner and the operations of 
these six gods is referred to as the 
six foundational genesis. 

The height of 8 sun represents the 
Gods of the eight directions. The 
world is embraced by the Gods of the 
eight directions and again expands 
in these directions. 

Kunitoko tachi-no-Mikoto (north) 

Omotari-no-Mikoto (south) 

Kunisazuchi-no-Mikoto (south-east) 

Tsukiyomi-no-Mikoto (north-west) 

Kumoyomi-no-Mikoto (east) 

Kashikone-no-Mikoto (south-west) 

Taishokuten-no-Mikoto (north-east) 

Otonobe-no-Mikoto (west) 

By the ninety-ninth year of crea- 
tion man had grown in stature from 
5 bu gradually to a height of 4 sun. 
Izanami-no-Mikoto said to herself: 
“Since man has grown this tall, he 
will surely become a 5 shaku man, 
eventually.” She smiled, and extin- 
guished her appearance. 2 shaku 4 
sum symbolizes the above story and 
indicates duplication of felicity. (One 
shaku consists of-ten sun and thus 
ju-ju-shiawase, or the duplication of 
felicity.) 

1 shaku 2 sun symbolizes complete 
replenishment. Omotari-no-Mikoto is 
represented by a twelve headed ser- 
pent. There are 12 toki to a day, 12 
months to a year, 12 figures to the 
zodiac. 

6 sun conveys the idea of “rokku 
mutsumaju.” (May be translated: 
equally happy together). 

Ten repetitions symbolize the pro- 
tection of the ten Gods. 

The indentations and projections of 
3 sun diameter and 5 bu depth sym- 
bolize the story of conception in 3 
days and 3 nights, the story of Izana- 
mi-no-Mikoto staying at the Jiba for 
3 years and 3 months, and the story 
of man growing in leaps of 5 bu to a 
height of 3 sun. 

The thirteen layers of hexagons 
symbolize the idea of jubun mi ni 
tsuku. (This may be interpreted as 
virtue becomes adequately one’s own.) 

The total height of 8 shaku 2 sun 
symbolizes the eight directions and 
complete adequacy. 

(To be continued) 
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A JAPANESE VERSION OF 
AKIRA KUROSAWA AND 
HIS WORKS 


In the “Scandal,” with Toshiro 
Mifune again starring, a young paint- 
er, a humanist, becomes the target of 
false rumor of scandalous relations 
with a stage singer, as distributed by 
a vicious-minded publisher. A lawyer, 
aged and poor, volunteers to defend 
him at the court. Finding the lawyer 
bribed off by the publisher, the paint- 
er,in anger, dashes to the lawyer’s 
residence, where he finds the old man’s 
young daughter, suffering from con- 
sumption, ery out with the protest. 

“HWather is not a bad man. Only I 
am sick and he has lots of trouble 
for my sake...” 

Moved, the painter willingly gives 
up his ease in the court. The girl dies. 
The aged lawyer reflects: “Now that 
my daughter is dead, I do not need 
any money. I will make public how 
I was bribed and it will save his 
honor. That, indeed, was the last word 
uttered by my daughter before she 
died.” 

Now, Kurosawa has come out with 
his third production with a villain 
playing the leading: role. That is the 
“Kumonosujo” (or “The Castle of 
Spider’s Web”), a Japanese adapta- 
tion of Shakespeare’s “Macbeth” 
against the background of the feudal 
days some three centuries ago. This 
picture is considered considerably su- 
perior to ‘“MacBeth” produced by 
Orson Wells some time ago. Reputa- 
tion among the foreign press corres- 
pondents in Japan is that it may 
easily take its place among the best 
motion pictures ever produced in the 
world. Below will be shown some of 
their opinions of this picture. 

The film “Kumonosujo” is produced 
not as a psychological drama but a 
picture of spectacles. This evidently 
helps the picture to be placed higher 
than a mere adaptation. 

As in Shakespeare’s ‘Macbeth,’ 
where Lady Macbeth rather than her 
husband takes the upperhand, Asaji, 
wife of Taketoki Washizu, the lord of 
the Castle, is represented as a woman 
of vicious nature. Washizu, on the 
other hand, being depicted as a man 
better natured than Macbeth. This 
shows that personality speaks strong- 
er in the Japanese version than in the 


English original. While it may not 
be denied that, probably on this ac- 
count, Kurosawa failed to probe deep- 
er into the respective personality of 
his characters, he was especially suc- 
cessful in his representation of a 
spectacle scene of the ‘Moving for- 
est,’ an idea borrowed from Shake- 
speare’s “Macbeth.” His production 


back and the castle, and here, the 
traditional method of Japanese paint- 
ing is strongly hinted. 

Now, it is noted that throughout 
his works, Kurosawa, the producer, 
pursues his principles of depicting 
the human nature in its extreme form, 
and this is apparently responsible for 
the peculiar sublimity carried by his 


Through a veil of mist, Toshiro Mifune as Washizu emerges from the woods on 


horseback in a scene from ‘‘Kumonosujo.”’ 


carries a stronger force and a dyna- 
mice rhythm. With the success of the 
“Kumonosujo,” Kurosawa has elevat- 
ed his work to the level of a real cre- 
ation, not a mere adaptation, and, 
for his account, Kurosawa, the pro- 
ducer, may now be said to rank among 
the world’s foremost film producers. 
Especially interesting is the fact 
that Kurosawa has skillfully intro- 
duced the method of “Noh,” one of the 
oldest classical arts of Japan. Washi- 
zu, played by Toshiro Mifune, and 
Asaji, his wife, played by Isuzu Ya- 
mada, as well, have as expression- 
less a face make-up as the Noh masks 
do, articulating with no apparent 
movement of the lips. They act only 
with their eyes, which enhances the 
effect of mystery of the drama. 
The location undertaken at the foot 
of Mt. Fuji, on the other hand, was 
effective. A thick mist pervades the 
whole scene, reminiscent of some of 
Japanese-style black-and-white brush 
painting. Out of the veil of the mist, 
emerge the woods, warriors on horse- 


productions, where fears of disease 


and even of life abound. His charac- 


ters often suffer from consumption, 


syphilis, stomach cancer, epilepsy and 
atomic-phobia. For a_ satisfactory 
representation of his theme on the 
screen, Kurosawa wisely made use of 


the unparalleled method of the Noh 
play, Kabuki and Japanese painting. 


And, for this reason, Kurosawa was 


conspicuously instrumental in intro- 
ducing the merits of Japanese tradi- 
tional arts to the world. Just as John 


Ford is a pronounced lover of the 
America’s West, as is Kurosawa a 
deep lover of Japan and her human- 
ism, which he has successfully re- 
produced on the screen through his 
own masculine way of treatment. So 
long as an international interex- 
change of motion pictures serves to 
promote the mutual understanding 
and friendship among nations, Akira 
Kurosawa, Japan’s ace film producer, 
may be said to be the representative 
film diplomat Japan may well be 
proud of. : 


